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The School Building 

A SCHOOL building which should conform 
in style with the Museum proved beyond 
the means of the School, and a less pretentious 
structure was determined upon and built with part 
of the Billings Fund. 

This building is but one story high, the walls of 
gray stucco, the roof of slate ; it is built around 
two courtyards, which will afford opportunities for 
decorative treatment. 

The entrance corridor is hung with envois from the 
various students who have held the Paige Traveling 
Scholarship. A memorial to Otto Grundmann, the 
first teacher in the school, is also contemplated. 

In this building all the classes and departments 
are together, under one management — an arrange- 
ment so convenient and so practical that it overcomes 
the disadvantage of removal from the atmosphere 
of the Museum. It may, indeed, be considered 
that in the Beginners* Class there is a probability 
of greater concentration than was possible to stu- 
dents working in the galleries, and in all classes the 
feeling of proprietorship in the school is developing 
an esprit de corps which has hitherto been lacking. 

During the past year there have been two 
hundred and sixty-four pupils in all, fourteen more 
than the previous year. Of these, one hundred 
and ninety-four were in the Department of Draw- 
ing and Painting and sixty-eight in that of Design. 
Ninety-six of these were new pupils. 



The annual exhibitions of work done by pupils 
of the school will be held in the new school 
building at the close of the school year. 



The Van Dyck Portrait of the Family 
of Charles I 

UPON a photograph of the Van Dyck por- 
trait now hanging in the Gallery of Old 
Masters, the gift of the late Robert D. Evans, Dr. 
Wilhelm Bode, General Director of the Royal 
Museums of Berlin, has made the following en- 
dorsement : 

" I saw the picture reproduced in this photo- 
graph when it was in Florence for sale, and later 
at our restorer's, Professor Hauser. It is one of 
the replicas that were painted in the studio of A. 
Van Dyck, under his supervision and with his 
cooperation, as gifts to related princely families. 
This picture, of which the first example (likewise 
only partly painted by A. Van Dyck) is in 
Windsor, was originally in the possession of an 
Italian family of quality, by gift, as I have been 
told, from the Italian royal family ; which in Van 
Dyck's time, as is well known, was closely related 
to the English royal family and received thence a 
number of Van Dyck portraits as gifts." 

(Signed) W. Bode. 
Berlin, October 1, 1908. 




Plan of the Completed Museum Building 
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